ORQUESTRA SINFONICA JOVEM DE GOIAS
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Mendelssohn — Midsummer Night's Dream
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Scherzo.
Allegro vivace.
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Fagote

The

Marriage of Figaro 1
Mozurt's Werke, FAGOTTO 1.
Ouverture.
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Peter Ilyich T'chaikovs

Op. 36

»

ymphony No. 4 mn IF Minor
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Trompete

Un poco sostenuto

in Es (auf der Biihne)
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Percussao
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SCHEHERAZADE

Symphonic Suite Nicolas Rimsky-Korsako:
mburo piccolo (1844-1908)
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Bolero

2 Tambours

Maurice Ravel
herausgegeben von Jean-Francois Monnard

Tempo di Bolero, moderato assai ¢ = 72
3 3 1(-10) 3 2

5 3 4 5 6 7 8 9 10

13 Vo4 | yo4 l Vo4 | (W4 l yo4 | L) | Vo4 | Vo4 l

| 1] 77 ’ 77 | 77 | 77 { 77 77 I 77 | 77 ‘

FlL. 1

21 1 2 3 4 5 6 7 8 9

1] (W4 | yo4 | LA | L) ] W4 ! LL | Va4 | yr4 Vo4 I

| 1] 77 | 77 | 77 I 77 77 I 77 77 I 77 77 |
CLI

39 1 2 3 4 5 6 7 8 9

1 (W4 l W94 I (W4 I (W4 | (W04 I (W04 I (W4 | (W4 | (W04 |

LLI 77 I 77 l 77 ' 77 | 77 I 77 I 77 [ 77 | 77 I

p Bn.1

57 @ 1 2 3 4 5 6 7 8 9

[T (Vo4 | Y94 l (Vo4 , W4 | (W4 | W4 I (W4 ' W4 | W4 |

L1 77 I 77 , 77 | 77 I 77 | 77 [ 77 I 77 [ 77 l

P Pte. Cl.

75 1 2 3 4 5 6 7 8 9

1 S I (W04 I W94 | (W4 l W4 | (W4 I 4 l SL , .4 '

LL} 77 | 77 | 77 I 77 l 77 I 77 I 77 | 77 | 77 I
Hb. d’am.

93 @ 1 2 3 4 5 6 7 8 9

(11 o4 I W4 I (W94 I W94 I (W4 I (W94 | o4 I o4 | W4 l

|1 77 | 77 I 77 | 77 ' 77 | 77 I 77 | 77 I 77 I
FL I, Trp. I

111 @ 1 2 3 4 5 6 7 8 9

(1 Vo4 | yy4 | yo4 | Vo4 l Vo4 , yoI4 | Vo4 | va4 ' Vo4 I

L1 77 I 77 | 77 I 77 I 77 I 77 | 77 | 77 | 77 I
Sax. t.

129 1 2 3 4 5 6 7 8 9

1] (W4 W94 | (W4 (o4 | (W4 (W4 W4 S | (W04

| 1] 77 ' 77 | 77 I 77 ] 77 l 77 | 77 I 77 | 77 ,
Sax. sno. Sax. s.

* Vorschlag des Komponisten: bis zum & 2 T. 291 alternieren Tamb. | und Tamb. Il jeweils bei den Studierziffern.
Composer's suggestion: Tamb. | and Tamb. I alternate at cues up to & 2 at m. 291.
Proposition du compositeur: jusqu'a & 2 m. 291 alterner Tamb. | et Tamb. Il & chaque nouveau chiffre.

Orchester-Bibliothek 5299 © 2008 by Breitkopf & Hartel, Wiesbaden



Sinfonia 10 - Dimitri Shostakovich - percussiao
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leonardoandrade
Texto digitado
Sinfonia 10 - Dimitri Shostakovich - percussão
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BANDA SINFONICA JOVEM DE GOIAS

Flauta
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Trompa

Wie zu Anfang.
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Schubert - Symphony No. 9

Excerpt 1 - Movement |: mm. 1-8
Horns 1-2 in C

Horns 1-2 in F

Schubert - Symphony No. 9
brassexcerpts.com
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Big Band Basileu Franca
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Trompete
13. Syncopation

Passages such as contained in this study are met with in most popular and ragtime numbers, and even
in a considerable amount of standard music. The syncopated or longer notes should be accented slight -
Iy to help bring out the syncopated rhythm. In music of this kind the eighth notes should be long , and
the sixteenths very short, Where two sixteenths are joined, they have the value of an eighth.
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Trombone

Duetos:
42. Chora, na prima dessa viola (Samba do litoral Norte da Bahia)
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Contrabaixo elétrico

Bass

LatinJ — 138
Cm BlG Apm

B8 E

Eternamente
Composer: Mareos Limcoln
Arranged by Marcos Lincoln
Cm? BbG apmay Cm? BG apmaim 25042017
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Piano popular

Meditation
(Meditacao)

EIDE WTRACK I Wusic by Aatonie Carlos Jobim

PLAY 4 CHORUSES English Words by Morman Gimbel

.j Criginal Words by Newion Mendonda
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Bateriae Percusséao
SISTEMAS DE CONDUCAO

A seguir, baseado em algumas destas linhas ritmicas e emn condugoes que ja se consagram ro
bateria, estao os sisternas que serdo aplicados sobre a serie, depols sobre as frases e, mais tarde, sobre o3

leffuras. A dinamica do bumbo no samba deve ser suave, & a pronuncia precisa e “reconda”, como di -
grande baterista Tulty Moreno.

Os sisternas 1 e 2 devem ser praticados corn J= 60 e subindo gradativamente até . = 120,
[ ]
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Instrumentoem C

(Medium Swing)
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Instrumento em Bb

Autumn Leaves
(Medium Swing) Bb-Part
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Instrumento em Eb

Autumn Leaves
(Medium Swing) Eb-Part
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