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Trompete
13. Syncopation

Passages such as contained in this study are met with in most popular and ragtime numbers, and even
in a considerable amount of standard music. The syncopated or longer notes should be accented slight -
Iy to help bring out the syncopated rhythm. In music of this kind the eighth notes should be long , and
the sixteenths very short, Where two sixteenths are joined, they have the value of an eighth.
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Contrabaixo elétrico

Bass

LatinJ — 138
Cm BlG Apm

B8 E

Eternamente
Composer: Mareos Limcoln
Arranged by Marcos Lincoln
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Guitarra
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Piano popular

Meditation
(Meditacao)

EIDE WTRACK I Wusic by Aatonie Carlos Jobim

PLAY 4 CHORUSES English Words by Morman Gimbel

.j Criginal Words by Newion Mendonda
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Bateriae Percusséao
SISTEMAS DE CONDUCAO

A seguir, baseado em algumas destas linhas ritmicas e emn condugoes que ja se consagram ro
bateria, estao os sisternas que serdo aplicados sobre a serie, depols sobre as frases e, mais tarde, sobre o3

leffuras. A dinamica do bumbo no samba deve ser suave, & a pronuncia precisa e “reconda”, como di -
grande baterista Tulty Moreno.

Os sisternas 1 e 2 devem ser praticados corn J= 60 e subindo gradativamente até . = 120,
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Instrumentoem C

(Medium Swing)
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Autumn Leaves
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Instrumento em Bb

Autumn Leaves
(Medium Swing) Bb-Part
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Instrumento em Eb

Autumn Leaves
(Medium Swing) Eb-Part

Joseph Kosma
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